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Maimeri is the name of Italy’s best-known brand of
artists” paints. Its creator Giovanni Maimeri, known
as Gianni, is instead far less-known.

Born in 1884, this Milanese painter and his younger
brother Carlo, a chemical engineer, experimented
with new ways of mixing wax with pure pigments and
developed innovative formulas to improve the quality
of paints, varnishes and solvents, obtaining surprising
results as regards brightness and durability.

Born out of Gianni’s experience as a painter between
1923 and 1925, these discoveries prompted the
brothers to set up a factory that revolutionized

the use and circulation of paints among artists.
Well-acquainted with the cultured middle-class
circles in Milan, Maimeri painted above all portraits,
landscapes, interiors and scenes of music halls and
musicians. He was himself also a musician. There

is, however, a part of his richly documented life that
had previously been overlooked, a parenthesis that
reveals a dream-like, visionary sensibility resembling
the values of the Sturm und Drang movement but
characterized by powerful expressionism of a modern
nature differing radically from what is to be found in
the painting of his maturity.

A photograph of 1905 shows the young Gianni sitting
on a huge boulder in the middle of a large, rocky pool
beneath a majestic waterfall. This perfect and rigorous
shot, verging on photomontage, shows him naked
with a proud, contemplative expression like a Sappho
ala Von Gloeden or one of the decadent figures
painted on Capri by Diefenbach. Aged 25 at the time,
Gianni had a slim, svelte body and the future of a
romantic hero. At the dawn of the new century, while
the to capture on canvas the dynamic movement

of a waterfall erupting from a dark cavern.

Painting en plein air, or rather inside the cave, he
endeavoured to reproduce the luminescent hues of
the soaked vegetation at the water’s edge in a natural
chasm. He thus undertook his own personal and
solitary Futurist revolution in the wilderness, using
the same colours as Boccioni (I refer in particular to
the master’s Rissa in Galleria in the Brera) for these
early paintings.

In Europe, parallel to the early avant-garde
movements of the 20th century, a new romantic
spirit was thus formed that took nature as its point
of reference not only as a source of inspiration but
also as a way of life in a relationship of empathy

and symbiosis. Midway between Symbolism and
theosophy, epitomized by figures like Max Klinger,
Hans von Stuck, Alexej von Jawlensky and Marianne
von Werefkin, this spirit spread from Monte Verita in
the Swiss canton of Ascona all the way to the rocks of
Capri, firing the imaginations of revolutionary young
artists with extreme views determined to find truth
in a more authentic kind of existence.

The young Maimeri may have intended to follow

this path on his own, far away from the naturist
communities, seeking refuge in the wilds of
Lombardy, probably at Cunardo (Grotta di Cunardo,
1910), where he often went with his brother, or at
Bellano, as his grandson Gianni recalls hearing about
in the family. In any case, these early paintings - the
first of which was sketched on panel at the age of 15
(Cascata, 1899) - are endowed with this European
spirit in dialogue with the highest achievements

of romantic expressionist painting. The awesome
sublime was thus the focal point for this artist with a
spirit like a raging torrent, overflowing with creativity
and conscious cultural drives, capable of bringing









